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Sam Phlllim conteued fom prevous page

Steven Foster: You've worked with some
remarkable artists. Elvis Costello, REM,
Marc Ribot, Van Dyke Parks. And you're in
that Largo circle with Aimee Mann and Jon
Brion as well, ight?

Sam Phillipa: Well, yeah, 1 kinda fell into
that through Jon Brien, who's a film com-
poser and who does a lot of music. He has
a rossdency at Largo. He's just a doll, and
he's wo talented. So yeah, we all meet in a
community. When you're odd. you have your
odd friends back you up.

Elvis and Michael are famously prolific
writors. Are you?

I'm not usually. 1 think 'm o Little meore the
tortoise than the hare. 1 do happen to have
quite a few euttakes from this last record
which = what got me thinking about this
year-long preject, too, | wanted them to be
beard.

Which is what the listeners want.

Yeah, because artists as well, on our end,
it gots old, too. Like my ex-husband T-Hone
[Burnett, Grammy- and Oscar-winning
producor| grew up in Fort Worth, and when
e was 17 be had a recording studio [that]
happened to be downstairs from a radio
station. They would actually record records
and walk them ugstairs, and the DJs would
pat them on the radio and play them the
same day.

How did you and T-Bone meet?
1 actually hired him back in 1986,

The Turning, the last album for your gospel
label, got you in a little trouble, didn't it?
1 think I was already in trouble, | had gone
to my record company and said, *Yoeu know
what, I feel there is wo much hypecriay, and
1 feel the spiritual path ['m on is not what's
bagpening in the fusdamentalist camp here,
and 1, as an artist, want to be free to write
what | want to write about,” So my A&R guy
said, “Do one more recoed for our company.
What person do you want to work with?”
And | mentioned T-Bone. But after T-Bone
and | made The Turning together, thoy didnt
want to let me out of my contract. . . . | had
a moral clause in my contract at that Lime,
and 1 said, *I've broken my moral clause. I've
slept with somebody and I'm net married”
And they said, “Okay! You're out of your
contraet.” |Both fawgh)

Did you fall in love with him when you were
making the album?

1 did. And to this day I've never had any
more fun making music with anyome, He's
completely charming and great in the stu.

dio. That's why we made so many records
together.

| remember when Rolling Stone reviewed
The Turning, they said i church was as open
and honest in their approach to spirituality
as your record, they'd have to turn people
away. | think that's why | responded so
strongly to your music, because your spiri-
tuality was more genuine about the seek.
That's really so kind of you to say. | feel the
samse. You keow, talking about being an odd
person . . . | do have a deep spiritual belief,
bt it's w0 easy to be disenfranchised from
churchen.

There is an Episcopal church here in
Pasadena. When we had cur tussle with Prop
8, they said, *Hey, we doa't care if the state
deesnt recognize it. If anybody wants to get
married, we will marry you, You come here”

1 feel like there are some bright spots. You
have Lo look for them, but there aro peoplo of
faith who are really about Jove. I'm always
Jooking for those people te hang out with and
to Jove and support. | want to be cae of those
people, and 1 hope I've been able to make my
way towards that, you know? [t's tough. Es.
pecially what we've been through in the last
eight years. What pecple have done in the
name of Christianaty, it's shecking. And sad.

1 know your split from T-Bone informed so
much of your recont material. How long
have you been divorced?

1 dont want to go into the gory details bt
o it's just that for us it was really compli-
cated. [t wasn't like, *Sign o piece of paper
and ity over.” It was a ripping apart, that’s
the only way | can describe it. And | wrote
about it. T-Beae wrote a little bit abowt 3t
on his record, but not as mach. 1 just kind
of tere open my heart and laid with it as
politely o | conld. And [ didnt wamst to tax
my listeners, but [ felt that it wos the most
honeat thing to do, becaunse it was really an
intense time for me. The last two years have
been great, but 1 think the five years before
thal were very, very tough. But [ think ina
funoy way 1 feel that we've had o seccessful
marriage and a seccesaful divoree, beeause
wo still have great affection and respect for
each other and are able to work together teo
raive a child. [n a broken situation, that’s the
best you can do, or hope for or ask for,

my Sherman-Palladine remembers
her first encounter: *The first time
1 saw her perform, | saw her at the
Roxy,” the Gilmore Girls crestor and execu-
tive producer recalls. While Phillips” work
hax always been uniquely cinematic, nover
was this mere utilized than when Palladine
sought out Phillips Lo score the music for
her smash series. Phillips” jounty guitar -+
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chords and Beatlesque *Lada.da-da-la ks la”
refrains were as integral as the chemistry
between stars Lauren Graham and Houste
nian Alexis Bledel, and as compelling ax the
caffeinnted, pop culture-referencing banter,
The exposure brought a whole new gesera-
tion to Phillips’ music

“She stoed up there in all of her black.”
Palladino continues, “and she’s got that
blonde hair and that pixie fairy face, and she
stands there and she’s locking at the auds-
ence like, “1 f-king hate you people.”™

Phillips ratthed her.

“There was nothing she said to the aud

ence, there was just a presence,” Pall -.‘lm--

Toech song:
Phillps barmns
up the wed

says. "And when | met her, 'm like, My God,
yeus hated us!’ She's like, "'Wher” And of you
she's -|--|l-,h| And vet there's
this grovitas 1o her castage. Like there's this

meet Sam

whele other side to her that s melancholy
and angry, and it's wry and it's ethereal and
it’s not fallof shit, 18% sersous stull, Her voice
might be my most favorite female voice ever
It%s kind of ke Joan Didion's writing 1o me.
Its a bttle, um .

alladine pauses for a brief wecond. *That

haunted.”

show |Gilmeve] would ot have been the
show without that music,”

Foster: So | talked to Amy.
Phill e You did™!

And she mentioned you onstage.

|Lasghs] She said 1 didn't move and | didnt
smibe, and she thought | was 50 scary, She
always teases me nbout that, When they got
a deal to do Gilmwore Girls, they called and |1
met with them, and they wanted me to do the
music, which was really lkeft field, because |
had never thought of doing soasething like

that. I'm so glad 1 did it, because
I grew to really bowve the show
and Amy and Dan [Palladine
Amy’s partaer in work and in
life] and their scripts and their
directing. It really grew into
soasething lovely

e notscing a theme here. Amy
se0s you in concert and you
scare her, and isa’t that how you
got the part in Die Hard? John
McTieman saw your Martinis
and Bikinis cover and thought
you looked so. ..

[Laughs] Yes! He thought |
would make a goed German
terrorist, My mother probably
thought that, too

By the way, thanks for not play-
ing “Don"t Do Anything™ at your
show the other night, To me,
that song is the most dead-
honest expression of uncondi-
tional love I've ever hoard, and
it just brings me to tears almost
every time | hear it. If you would
have played it, | would have lost
. Seviously.

Thank you so much for telling

~ NARIN'S

me that, That's so funny becase
the Section Quartet did a show
at Largo, and they invited me to
do a couple of somge. Jon Hrica
was at the show, and he said,
“I'm gonna do a scag that & one
of the best love songs 've heard
i a year” And he plays *Doa’t
Do Anything.” And | was crying
because | respect Jon so much.
He's a huge Beatles fan and s
very particular about what he
respects in music. | moant 5t that
way—it's a really dead-homest
CXprensyon of Jove. And I'm so
glad it meant semething to you.
1 don't want to be famous or any-
thang like that or sell mallions of
records, but | do want te be able
to connect, and so when [ can
bear things like that from you,
that's the reason I'm doing this

To access Sam Phillips: The
Long Play, log onto samphillips
com. And for our exclusive inles-
view with Gilmaore Girls crentor
Amy Sherman-Palladino, visit
outsmartmagazine.oom

Steven Foater also intervicus

Choyenne Jackson i this ixsae of
QuitSmart mogesing
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